From: "Johannes Fischer" 

To: <saxpics@hotmail.com>

Sent: Tuesday, August 13, 2002 8:21 PM

Subject: Resent: Two SML Supers

> Hi Pete,

>

Please find my original mail below. I kind of changed my mind re. selling the 47 and I now think I'll make it a long time project horn. I contacted Paul actually to get an idea of what the replating job on his 46 had cost him and what condition a horn would have to be brought to prior to the plating.

> ----- Original Message -----

> From: "Johannes Fischer"

> To: <saxpics@hotmail.com>

> Sent: Monday, June 10, 2002 12:49 AM

> Subject: Two SML Supers

Hi Pete,

Tried to send this before but the attachments were too large, shrinked

the pics a bit...

For some time now, I had some pictures ready which I wanted to send you and in the meantime, I've acquired even more old horns...

So, I'll start with the one that might be the most interesting one for

You as an SML afficionado and, may I say, the unofficial keeper of the SML history archive:

SML alto "Super 42", serial no. 4735. The earliest Super I've seen so

Far (there was a Super 43 recently on French Ebay, but the reserve was not met and the seller didn't relist). Most interesting features are the LH pinky cluster which looks like the one on the Coleman Hawkins alto on your site, a G# trill (closes the G# when same is fingered on the LH pinky cluster, not the other way round as I've seen on other, non-SML, horns), forked Eb key and an additional RH palm trill which opens a key which is located just a bit further down the tube than the LH high D# palm key (I think this gets a high D when the LH C is depressed, do you know better?). The neck has the typical SML strut but not the patch with the logo on it.

The other SML alto I've got is the horn that started my plunge into vintage horns two months ago. This is my "problem child" and I would be very grateful if you could tell me what you think of this:

SML alto "Super 47", serial no. 6723. Very strange case, indeed. It

Should have wire keyguards, but it is equipped with (proper SML style) sheet metal keyguards. My first thought was that someone installed these later. This would make sense especially because they're soldered on in a terribly unprofessional manner, without the usual diamond-shaped feet under the posts, and the solderings must have been repaired more than once, the post between the low B and Bb is even epoxied onto the bell. One of the latch-shaped fixtures for the bell keyguards covers part of the "Super 47" engraving and the rib of the low C key misses the felt in the guard because it doesn't come down vertical as in the later SMLs but at an angle.

Now, funnyly, the guards have the horn's serial number struck into

them... Upon closer inspection, it appeared that the whole sax might have been totally taken apart and put back together at one time, so I won't rule out that the bell is not the original one either.

What makes this horn a problem child, however, is the fact that it has been subjected to a terrible treatment, most likely as a result of a not too successful replating job.

From the shallowness of the engraving, I think it may be safely assumed that the horn was replated (or delaquered and then plated). I think the

Plating is nickel or chrome, but I'm not competent enough to tell, really. In any case, the silver plating of the Super 42 has a much more deeper sheen than the plating of this horn, which is brighter but lacks deepness and looks rather cheap. Much of it has also worn off in quite some places, most notably on the bow, so it seems a rather thin layer.

Well, preparation for that plating job must have been terrible, there

Are ugly scratches and marks of some tool (scraper?) around all the posts, ribs, bow joints and so forth, everywhere the old plating or lacquer was probably difficult to remove. And the plating must have been applied right over these marks... Furthermore, the whole sax was subjected to such a violent polishing action, that many of the toneholes are a little deformed. The rolled-over rims were

bent further over, some holes where kind of pushed into the tube, and in two cases the wall of a tonehole has even cracked under the force. There are pink traces of some polishing agent in every corner...

I took the blackish residue in hard to reach places for silver tarnish

first, but I think this might be evidence of a plating job that went

wrong somehow and left a layer of oxide on top which was then removed by that vigorous polishing action. But again, I'm not competent enough to tell, just speculating.

Well, long story so far, I'll try to come to an end. The most interesting difference in the two Super horns was the neck angles. The Super 47's neck is a bit less angled (points more upwards) than the Super 42's (there's a pic of both necks amongst the Super 42's pics). Apart from that, the tube and bell dimensions are exactly the same and if it wasn't for the extra keywork on the 42, one could almost transplant the keys from one horn to the other and vice-versa.

Now I've got the 42, I think I'll sell the 47 to someone who is willing

To have an expert repair done or may be himself a competent repairman (or -woman). So, If you know someone... Btw., both Supers are off German Ebay. I got the 47 for 700 Euros with "buy it now" and won the auction for the 42 with a bid of 701 Euros. So, I'll be happy to part with the 47 for much less than I paid for it, because the 42 really makes up for that disappointment.

Thanks and best regards, Johannes

